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JaMEs HARMAN
BaND

Bootlegged in San
Luis Obispo Vet’s
Hall, 2000

New Shot Records

Many of us miss this
sadly under-recognized
blues master. An Alabama
native and long-time
Southern California resi-
dent, James Harman
released dozens of fine
albums from the 1980s

until his unfortunate
demise in May 2021 at
age 74. To my knowledge,
this is the only officially
released recording of one
of his live shows. Kudos
to the Italian label New
Shot Records for providing
us a backward look at this
blues stalwart.

Almost every Harman
studio album is worthy, but
he really excelled at his
live performances.
Ironically, he disagreed. |
saw him perform at least
thirty times and got to
know him well. Every one
of those performances
was stellar; his audience
was always impressed and
energized. Yet after every
show he was self-critical,
lamenting that he could
have done better. He was
also...let's say, quirky. In
2006 the Santa Barbara
Blues Society booked him
to play as guest with ace
guitarist Jimmy Thackery
and his band. Harman
arrived late (typically), at
the end of Thackery’s first
set. James looked at the
stage set-up and said, ‘I
can't play with that
arrangement; I'm leaving.”
| gently pointed out that he
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had signed a contract to
play. He played the entire
second set and absolutely
tore the place down!
(There are many other
equally amusing stories.)

On this date in central
California’s SLO, Harman
was backed by Big Al
West on drums, Buddy
Clark on bass, and Danny
0. on keyboards. The gui-
tar was wielded by Nathan
James, at the time only
21, who was a mentee of
Harman and ended up
playing with him for years.
This was several years
before Nathan won the
International Blues
Challenge with Ben
Hernandez and estab-
lished his reputation as a
top six-string artist, an epi-
thet still valid today.

Nathan James's playing
is one of the highlights of
this set. He and Harman
meshed well. Nathan was
adept at laying down a
steady groove over the
rhythm section, and then
delivering multiple bars of
stirring and creative single
note leads. Like many
outstanding musicians,
Harman over the years
attracted equally talented
partners; among his
notable guitarists were
award-winning Kid Ramos
and legendary Hollywood
Fats. Yet Harman told me
shortly before his death
that Nathan James was
maybe his favorite guitarist
ever. His pleasure at
Nathan’s deftness is
revealed by his frequent
interjections of encourage-
ment and admiration as
Nathan solos.

On the set, lasting over
an hour, Nathan, Clark,
Danny O., and West sound
in sync all night. The star,
of course, is Harman. He
“wrote” all ten songs, and
their mix of passion,
humor, and irony illus-
trates what a skilled song-
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writer he was. Why is
“wrote” in parentheses?
Well, | recognize two of
these songs from the more
that twenty Harman
albums that | own. My
guess is that at least a few
of the others were made
up on the spot. Often
when asked by an audi-
ence member to play a
favorite song from a previ-
ous album, Harman would
reply, “l don’t sing my old
songs. In fact, | don’t even
remember them.” Indeed,
he would often signal his
band, “Play a shuffle or a
boogie,” and make up a
new song on the
spot...night after night.

Innovative song-
writer...and excellent har-
monica player. There is
only one track here less
than five minutes long, the
instrumental “Cornbread”
Check it out to see how
soulful a harpmeister he
was. Then dig deep into
the other cuts, especially
the 8 minute long
“Crapshoot” and the 11
minute long “Helsinki
Laundromat Blues.” These
will convince you that
Harman'’s greatest forte
was his singing. He was
adept at channeling the
church, the juke joint, and
the late-night bar.

If you aren’t a James
Harman fan after
“Helsinki,” it's time to turn
in your blues membership
card.—Steve Daniels

CHRIS O'LEARY
Blue Collar

Alligator Records

Further cementing his
credentials as a top eche-
lon blues artist, Chris
O'Leary delivers a muscu-
lar set of eleven original
songs on his second
Alligator album. His prior
release, his sixth release
overall, “The Hard Line”
from 2024, introduced

many to his talent as
singer, songwriter, and
harmonica maven. Here
his talent is confirmed.
O’Leary’s variegated
background includes mili-
tary deployment in the
Gulf War over twenty-five
years ago, a stint as a fed-

CHRIS ""LEARY

eral police officer, and sev-
eral years as vocalist for
The Barn Burners, a group
led by The Band alumnus
Levon Helm. Helm was a
mentor to O’Leary; as for
influences, Chris cites the
legendary James Cotton,
one of the many harmoni-
ca aces who played in
Muddy Waters’ band.

No less than seventeen
guest musicians contribute
to the album, buttressing
the basic trio of drummer
Chuck Cotton, keyboardist
Bronson Hoover, and gui-
tarist Pat O’Shea. Shiela
Klinefelter and Rodrigo
Mantovani alternate on
bass on most numbers.
The ensemble functions
as a well-oiled machine as
O’Leary guides the pro-
duction.

Brandon Hoover’s piano
presence is especially wel-
come on “One More Cup
of Coffee,” a shuffle graced
by the guitar chops of LiI’
Ed Williams (of Lil' Ed and
the Blues Imperials).
Equally compelling is the
following track, “Nothing
but a Memory,” this time
abetted by the stinging
slide guitar of Bob
Margolin, whose guitar
renderings were featured
for about a decade in
Muddy’s band. O’Leary
doesn’t attempt to emulate
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Muddy’s distinctive, almost
inimitable vocal growl, but
his strong delivery more
than suffices. The ensuing
cut, “Justice Must Be
Blind,” mines the jaunty
and irresistible groove of
jump blues, with Chris
DiFrancesco plying neat
saxophone. It sounds
much like an offering from
Rhode Island’s venerable
Roomful of Blues, which |
mean as high praise.

Would you like another
appealing shuffle? Try the
opening track, “Bad
Decisions.” How about a
blues rocker to get you
moving? “Live Baby
Gators” will ring your
chimes. A poignant slow
blues? Here’s “Howd |
Ever Get Along,” with
some of O’'Shea’s best
quitar licks and O’Leary’s
most impassioned vocal.

The set concludes with
the upbeat “Daddy Was a
Wolfman,” O’Leary blowing
some excellent bars of
blues harp. Throughout
the album his harmonica
tone is fat and strong; he
neglects pyrotechnics but
consistently obtains force-
ful and fervent effect. This
album will get a lot of play-
ing in my house. — Steve
Daniels

ROOSEVELT
Puriroy

“Nothin’ but Love”
(Digital Single)

Delmark Records

Keyboard and vocal
sideman to the stars,
Roosevelt Purifoy has
backed some of the
biggest names in blues
and soul music. Over the
past 30-plus years he’s
recorded and shared the
stage with such heavy-
weights as Buddy Guy,
Lurie Bell, Marvin Gaye,
Son Seals, Sugar Blue,
Larry McCray and The
Kinsey Report.
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Purifoy has a distinct
performance style that is
generic enough in its soul-
ful delivery, yet uniquely
his own as well. And he’s
supported on this track by
some of the swingingest
and funkiest side and ses-
sion players in the biz. On
board are guitarist/vocalist
Dave Jordan,
drummer/vocalist
Cornelius C.G. Green and
backing vocalists Bernard
Hudson, DaVonga Holmes
Hodge, Vanessa Holmes
and Dora Washington.

“Nothin’ but Love” is
nothin’ but a party when
Purifoy and his crew get
together. This is straight-
ahead Chicago-styled
funk, with a great upbeat
message and groove.
Jordan does the lion’s
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share of leading the
charge, with some hella-
cious leads and righteous
rhythms. Green’s pocket
swings in a solid manner
and paves the way for
Purifoy’s balance of organ
exploits and piano filigree.
The result is a fun and
bluesy track, perfect for a
backyard barbecue, hitting
the dance floor or taking in
a full concert experi-
ence.—Eric Harabadian

BANTHONY GERACI
“Where Were You?”
(Digital Single)

Delmark Records

Anthony Geraci is a
2026 Blues Music Award
Nominee for
Instrumentalist—
Piano/Pinetop Perkins
Award and a Living Blues
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award nominee for most
outstanding musician-key-
boardist. His new single
“Where Were You?” is also
his debut release for
Chicago-based Delmark
Records. This is the title
track from his forthcoming
album and it is an emo-
tionally stirring and jazz-

Anthony Geraci

based look into the power
of music, and specifically,
as it relates to the blues.
In addition to Geraci on
Hammond organ and
piano is drummer Sheryl
Youngblood on lead vocals
and Rodrigo Montovani on
bass.

What is amazing about
this song is its stark instru-
mentation, yet there is full-
ness and majesty in the
overall performance and
production. Geraci counts
the tune in with a few
mood-establishing tonal
clusters and then that
magnificent voice of
Youngblood enters with
the question that titles the
song. She has such a
luminous vocal presence
that you can't help but be
drawn in by it. And as the
track develops it's easy to
get lost in the spirit of the
message. It's a ballad that
will slowly and assuredly
transport you to a place of
solace and healing if you
let it.

Anthony Geraci cut his
musical teeth on the mas-

ters like Pinetop Perkins,
Sunnyland Slim and Otis
Spann. And he quickly
rose from apprentice to
master supporting some of
the greatest names in
blues and Americana
music such as Muddy
Waters, Chuck Berry, B.B.
King, Big Mama Thornton,
Big Joe Turner, Jimmie
Rogers and a host of more
contemporary artists as
well. —Eric Harabadian

JaMiaH RoGERS &
DIrTY CHXRCH
“Mojo Man”
(Digital Single)

Delmark Records

You know you're in for
one wild ride when the
tune kicks off with a loud,
sustained power chord fol-
lowed by a bellowing vocal
stating “It's Hot!” And from
there we're off to the races
with guitarist Jamiah
Rogers and his trio Dirty
Chxrch exploding into the
declarative “Mojo Man.”

Joining him on this blis-
tering blues-rock single is
the moving and grooving
rhythm section of Isaiah
“Zay” Horne on bass and
Tyvon “Tank” Rice on
drums. The vocal and the-
matic trope of the “mojo”
has been a part of blues
lore since its inception.
Muddy Waters was
famously quoted as say-
ing, “the blues had a baby
and they called it rock and
roll.” And he was also one
of the originals that spread
the news about keeping
his “mojo working.” Well,
fast forward to the present
day and one of the latest
progenitors of keeping that
blues “mojo” intact is
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Rogers and his crew.

From the onset, the trio
lays down a relentless
pocket that ebbs and flows
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MOJO MAN |

with the intensity of
Rogers’ mighty and pseu-
do-metallic leads. The
interaction between the
musicians is seamless and
the pace they maintain is
intense. But, for all the
rock ‘n roll bluster, the spir-
it of legit blues reigns
supreme, and it's safe to
say this modern mojo man
is taking more than a little
license from the masters
like Waters, Jimi Hendrix,
B.B. King, Howlin’ Wolf
and the like.

Rogers is the son of
musician Tony Rogers and
grew up in the vibrant
south side suburbs of
Chicago. By the age of
three, 29-year-old Jamiah
knew what his calling
would be and, over the
years, also mastered
drums and dabbled in a
number of other instru-
ments as well. However,
guitar called out to him the
loudest and the result is
his latest output here.

Fans of Rogers and
Dirty Chxrch might also
dig similar works by artists
such as Selwyn
Birchwood, Anthony
Gomes and Eric Gales. As
Rogers unabashedly
states, “It's Hot!!I"—Eric
Harabadian

Good Blues to You

e m

Carlin “C-Note” Smith

Atlanta Blues Society President
Big City Rhythm & Blues Magaizine Writer/Photographer

bluescnote@cs.com bluescnote@gmail.com
4200 Morning Dew Dr., Powder Springs, Ga 30127
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THE JoANNA
CoNNOR BAND
Live on 11/11

M.C. Records

Joanna Connor's
fourth release on M.C.
Records will drop on
August 21st, and it's a 10-
song tour-de-force that
captures a blistering set of
live blues at the intimate
Fallout Shelter near
Boston, recorded last
November 11th. Over the
past 36 years, this trail-
blazing blues guitarist (and
Brooklyn native) released
15 other CDs on nine dif-
ferent labels, played in the
legendary 43rd Street
Blues Band with Dion
Payton at the
Checkerboard Lounge,

JUANNAGONNOR

and performed several
residencies at Rosa’s
Lounge in her adopted
hometown of Chicago
since 1984. “Live on
11/11”is a little different
from her back catalogue
as it features 10 covers of
blues classics ranging
from Joe Meadwick
Vesey’s “Further On Up
the Road,” the Crescent
City’s “Cissy Strut” and two
gems from Elmore James,
“Shake Your Money
Maker” and “The Sky is

Crying.” | absolutely love
this CD from start to finish
for its incendiary energy,
which is Joanna Connor’s
signature approach to the
fretboard (and the slide). |
was pleasantly surprised
that the show included a
keyboard-driven version of
Steve Winwood's “Can’t
Find My Way Home” from
arguably one of rock’s first
supergroups from the
1960s, Blind Faith.
Hammond B3 virtuoso
Dan Souvigny, one of
Joanna’s long-time
Wrecking Crew band-
mates, reimagines that
song perfectly in one of
the most unique versions
of that song that I've ever
heard, and the road-tested
rhythm section of Shaun
“Gotti” Calloway on bass

Aug.-Sept. 2026 * Big City Rhythm & Blues 41



05_

00

and Jason “J-Roc”
Edwards on drums electri-
fy the entire set behind
bandleader Connor. Post-
pandemic, | saw Joanna’s
star turn in what | consider
a landmark Ben Affleck-
Ana de Armas 2022 indie
movie, “Deep Water,”
which was director Adrian
Lyne’s first film since
1987’s “Fatal Attraction”
(and follow-up to
“Flashdance” four years
earlier). In “Deep Water,’
Joanna Connor and the
Wrecking Crew deliver a
showstopping version of
Robert Johnson’s “Walking
Blues” at a poolside party,
and I'm pleased that this
song has been in Joanna’s
live set list for decades. On
August 29th, the band will
return to the Fallout
Shelter in Massachusetts
for a CD release party,
and many of the venue’s
sets are archived online at
www.ExtendedPlaySessio
ns.com. I've admittedly lost
touch with Joanna Connor
since | last saw her in that
Adrian Lyne movie a few
years ago, and I'm very

glad | rediscovered her
music thanks to the “Live
on 11/11” on M.C. Records
(especially for the way she
attacks Kansas Joe
McCoy’s “When the Levee
Breaks” and Magic Sam’s
“Magic Sam Boogie).” Next
month, the Joanna Connor
Band returns to Chicago to
play four dates at Kingston
Mines, and if | were back
in the Midwest, I'd add
these shows to my calen-
dar for the opportunity to
experience “Live on 11/11”
in person!—Eric Steiner

JaNivA MAGNESS
Truth in the Room:
The Clearmountain

Sessions
Blue Elan Records

Janiva Magness’ 18th
CD is a cause for celebra-
tion. I'll admit it, right up
front, that I'm pretty biased
about this exceptional
blueswoman. Thirty years
ago, | first wrote about her
shows at Seattle’s Triple
Door for the Washington
Blues Society’s
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“Bluesletter,” and then for
“Midwest BEAT” and
“Cosmik Debris” maga-
zines and we've also
worked together to pro-
mote National Foster Care
Month as she’s an alumna
of that system. In 2019,
Janiva published her mem-
oir, “Weeds Like Us,” which
tells the tragic story of los-
ing her parents to suicide
in her early teens in her
native Detroit. After relo-
cating to Minneapolis, she
discovered the healing
power of the blues at an
Otis Rush show, and she’s
often said at her live
shows that “Otis Rush
played every note as if his
life depended on it” That
pretty much sums up
Janiva’s approach to the
blues and it’s clearly cap-
tured on this CD. “Truth in
the Room” is Janiva’s first
live CD, her sixth on the
Blue Elan label, and |
know I'm not alone when |
think “it’s about damned
time Janiva Magness
released a live album”
When [ first heard it,
thanks to legendary sound
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Available on Amazon!
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engineer Bob
Clearmountain, | thought |
was in his Berkeley Street
Studios with the audience
that experienced the CD’s
10 songs from Janiva’s
30+ year career recorded
in Santa Monica earlier
this year. The set kicks off
with the title cut from her
1999 release on the Blues
Leaf label, “Bad Luck
Soul,” then dives deep into
Mississippi soul with
George Jackson’s
“Slipped, Tripped & Fell in
Love,” and continues with
one of the most heart
wrenching songs I've ever
heard from Gary
Nicholson, Delbert
McClinton and Benmont
Tench, “You Were Never
Mine” (Northern Blues,
2006). She’s brought her
’A-Team” on “Truth in the
Room” with Zach Zunis on
guitar, Jim Alfredson on
keyboards, Bernie Barlow
on background vocals, and
an engine room that's pos-
itively telepathic in Gary
“Scruff” Davenport on
bass and W.F. Quinn Smith
on drums. Last year, the

| JANIVA
MAGNESS
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Women Songwriters Hall
of Fame inducted Janiva
as an honoree at their
annual gala at the Mead
Center for American
Theatre in our nation’s
capital and she delivered
an impassioned version of
“ Won't Cry” from her
2012 Alligator CD,
“Stronger For It In 2009, |
watched from the wings at
the Cook Convention
Center in Memphis when
B.B. King and Bonnie Raitt
presented Janiva with the
prestigious B.B. King
Entertainer of the Year
honors at the Blues Music
Awards from The Blues
Foundation. That same
night, she also won the
Contemporary Blues
Female Artist of the Year
award. “Truth in the Room”
not only reflects this blues
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artist’s considerable lega-
cy, but more importantly,
this live CD shows that
Janiva Magness has “kept
on keeping on,” staying
true to the blues, and
delivering exceptional live
blues experiences cap-
tured on her first-ever live
CD. This CD is more than
a career retrospective: it
captures the set list of
recent shows that the
Janiva Magness Band has
performed on the road,
and it's a compelling rea-
son to go and see Janiva
Magness live! This sum-
mer, this is the CD | play
for guests who ask me to
play the blues at my home
on Whidbey Island in the
upper left hand corner of
the USA, and by the time
she’s finished singing
“Things Left Undone” from
her “Stronger For I’
Alligator release from
2012, my guests under-
stand why this disc is in
my CD player.—Eric
Steiner

Paradise Bar & Grill &
4% Paradise Inn
21 Via De Luna Dr.,
Pensacola Beach,
FL 3256
850-916-5067
www.pardise-grill.com
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Book Excerpt

Before his recent passing, Robert Jr.
Whitall, the founder of Big City
Rhythm & Blues Magazine, was finish-
ing up his book, “Happy To Have The
Blues. “ The tome’s unique theme has
Mr. Whitall telling the story behind the
covers he shot and how he became a
photographer, publisher and artist.
While we are awaiting the publishing of
the book we will periodically publish
excerpts for our readers. Here is an
excerpt from the first chapter.

John Lee

Hooker
King of Boogie

By ROBERT JR WHITALL

he “King of Boogie” and “King of

I Detroit Blues,” Mr. John Lee Hooker

was born on August 22, 1917 (or 1912,
according to the 1920 census) in Tutwiler,
Mississippi and died on June 21, 2001 in Los
Angeles, California. In between those two
places, he lived a rags-to-riches story, the
American Dream. John Lee Hooker’s
father was a sharecropper and a Baptist
preacher. The youngest of 11 children, John
Lee was homeschooled and only allowed to
listen to religious music. But in 1922 his
mother, Millie, remarried a bluesman, Will
Moore, who introduced John Lee to the gui-
tar and to blues music. Moore’s droning
one-chord playing was very different than
Delta blues at the time and was a big influ-
ence on what became John Lee’s style.
Overnight visitors left their mark on John
Lee, too: legends like Blind Lemon
Jefferson, Charley Patton, and Blind Blake
all knew Moore.

At age 14, Hooker ran away from home,
ending up in Memphis and playing on Beale
Street. He eventually moved to Detroit and
began working at the Ford Motor Company
in 1943. He played at night and on the
weekends on Hastings Street on Detroit’s
east side where the black entertainment dis-
trict flourished. Detroit was noted as a
“piano town” and guitarists were in
demand. John Lee switched from acoustic
guitar to electric so he could be heard in the
loud bars and clubs. He developed his own
boogie style, different from the piano boo-
gie-woogie of the ‘30s and ‘40s. John Lee
was also a songwriter, despite being illiter-
ate. He often recorded under different
names to evade the rules of recording con-
tracts. His recording career began in 1948
with “Boogie Chillen,” which he recorded in
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Detroit for Modern Records and became a
hit and the best-selling race record in 1949.
During most of this period John Lee played
and toured with Eddie Kirkland. He also
worked with Eddie Taylor in Chicago at
Chess and Vee Jay Records.

Beginning in 1962, John Lee Hooker
gained greater exposure when he toured
Europe in the annual American Folk Blues
Festival. With the folk movement in high
gear, Hooker returned to his solo, acoustic
roots, and was in strong demand to perform
at colleges and folk festivals around the
country. Across the Atlantic, emerging
British bands were idolizing Hooker’s work.
Artists like the Rolling Stones, the Animals
and the Yardbirds introduced Hooker’s
sound to new and eager audiences, whose
admiration and influence helped build
Hooker up to superstar status.

By 1970, Hooker had relocated to
California and was busy collaborating on
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Chillin’
with the

Photo/Robert Jr Whitall

several projects with rock acts. One such
collaboration was with Canned Heat, which
resulted in 1971’s hit record “Hooker 'n’
Heat.” The double LP became John Lee
Hooker’s first charting album. He went on
to record with all the big names in music
including Bonnie Raitt, Van Morrison,
Santana and many others. Throughout the
late 1970s and 1980s, John Lee toured the
U.S. and Europe steadily. His appearance in
the legendary Blues Brothers movie resulted
in a heightened profile once again. Then, at
the age of 72, John Lee Hooker released the
biggest album of his career, “The Healer.”
The Grammy-Award-winning 1989 LP paired
contemporary artists (Bonnie Raitt, Carlos
Santana, Los Lobos and George Thorogood,
among others) with Hooker on some of his
most famous tracks. “The Healer” was
released to critical acclaim and sold over
one million copies. John Lee Hooker round-
ed out the decade as a guest performer with
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the Rolling Stones, during the national
broadcast of their 1989 Steel Wheels tour.

Among his many awards, John Lee
Hooker was inducted into the Blues Hall of
Fame in 1980 and the Rock and Roll Hall of
Fame in 1991. He was a recipient of a 1983
National Heritage Fellowship awarded by
the National Endowment for the Arts, and
he was awarded the Grammy Lifetime
Achievement Award in 2000. Two of his
songs, “Boogie Chillen” and “Boom Boom,”
are included in the Rock and Roll Hall of
Fame’s list of the 500 Songs That Shaped
Rock and Roll. “Boogie Chillen” is also
included in the Recording Industry
Association of America’s list of the “Songs
of the Century.”

Even though he started in the
Mississippi Delta and ended up owning five
homes in California, his roots and music
peaked and grew in the Motor City. He
started the Detroit blues sound, which was

Photo/Robert Jr Whitall
often overshadowed by the success of Berry
Gordy and Motown.

After years of living in Detroit and trav-
eling the world and looking back at Detroit,
I feel John Lee Hooker and his buddy Eddie
Kirkland started the sound known as
Detroit blues with the Delta influences flow-
ing through their veins and into their songs.
“Boogie Chillen” and “Boom Boom” laid
the groundwork for the urban Detroit
sound. The Detroit boogie was John Lee
Hooker’s gift to the world and the Motor
City.

John Lee Hooker moved from Detroit to
California when I was drafted into the
Army from 1969-1971, so I did not get to
know him personally. But I saw him before
the service at the Chessmate in Detroit and
after my discharge at the Ann Arbor Blues
and Jazz Festivals. I did meet Eddie
Kirkland, often in Hamtramck and at festi-
vals, and he had a lot of stories about

o

Fortune Records and Hooker. I was also
friends with Rich Kirch, John Lee’s gui-
tarist, and Johnny Ace, who was with
Hooker a lot. One of our first Big City Blues
covers—Winter 1995—had my photograph
of John Lee Hooker taken at the Benson &
Hedges Blues Festival in Chicago, October
1991 at the Riveria Theatre. When John Lee
saw me setting up to take photos, he quick-
ly put on his sunglasses (even though there
was a no-flash rule, not everyone followed
it). When I first assigned a male writer to
interview him, the writer let me know that
after 45 minutes all he got was 10 words, so
I asked my sister, Susan Whitall, to give it a
try. She couldn’t get him to stop talking! He
loved women. I photographed him in New
Orleans, Chicago, San Francisco, Ann
Arbor, New York City, and Rochester,
Michigan. I am blessed to have been
around him as much as I had been. Don’t
forget to boogie!

Also, you will find Robert Jr. Whitall’s
rendering of John Lee Hooker surrounded
by important places in his life—Fortune
Records, the Apex Bar (where he and Eddie
Kirkland often played), Jon Von Battle’s
record store at 2530 Hastings Street (where
the music world of Detroit migrated during
the day to sell music), and Henry’s Swing
Club, immortalized in John Lee Hooker’s
theme song, “Boogie Chillen.” And there is
the Big City Rhythm & Blues Magazine
cover using a photo Robert Jr. Whitall shot
in Chicago at the 1991 Benson & Hedges
Blues Festival at the Rivera Theatre. His
hands in this photo stood out to Whitall.
What a life he witnessed!

Robert Jr. Whitall was honored at the Detroit
Music Awards, 4/26/19.
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